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Three Pieces from the Renaissance




Luis de Narváez
Cancion del Emperador






(c. 1490-c. 1547)
Baxa del Contrapunto

                                   




Guardame las Vacas
 

Yoruban Chants from Cuba





Héctor Angulo

I Asokere – II Suayo – III Iyá mi ilé – IV Borotití – V Asokere II 

(1932-2018)
VI Iyá mo dupé – VII Yeye bi obi tosuo – VIII-E Iekua –IX-Asokere III

Cuban Dances







Ignacio Cervantes

El Velorio (The Wake)






(1847-1905)


La Celosa (The Jealous One)

Mensaje (A Message)

Adios a Cuba (Farewell to Cuba)

Los Tres Golpes (The Three Knocks)





Prelude and Dance






Julián Orbón










(1925-1991)

Intermission

La Maja de Goya, Tonadilla





Enrique Granados










(1867-1916)

A la Cubana, Op. 36









Allegretto









Un Poco Vivo









From “Suite Española,” op. 47




Isaac Albéniz

Castilla 








(1860-1909)


Cuba 
Aragón

Three Transcriptions by F. Tárrega (1952-1909)

Jota de los Ratas, from the zarzuela “La Gran Vía” 


F. Chueca /J. Valverde 









(1846-1908)/(1846-1910)

La Paloma, Habanera 






S. Yradier 










(1809-1865)

Tango de la Cadera, from the zarzuela “El Ratón” 


R. Calleja Gómez 









(1870-1938)

Tentative Program – Subject to Change 
PROGRAM NOTES:

King Ferdinand of Aragón and Queen Isabelle of Castilla–the Catholic Monarchs of Spain–sponsored the travels of Christopher Columbus who discovered Cuba in 1492, and after which Cuba became a Spanish colony. Even after the island gained its independence from Spain, the ties between the two countries remained strong and the immigration of Spaniards to the island continued, and Cubans often refer to Spain as the madre patria (motherland). The strong connection between these two countries is the basis for this program.

While the conquistadores were colonizing the Americas for the Spanish crown, the vihuela, a precursor of the guitar, was the instrument of choice in the courts of Spain. Luis de Narváez was a highly regarded Spanish renaissance composer and vihuelist. The pieces that begin this program are extracted from his most noted six-volume publication, “Los seys libros del delphín,” published in 1538. The last piece, “Guardame las Vacas” is believed to be the earliest known examples of the variations form.

During the colonization period, the indigenous Cuban population almost disappeared from the island because of the abusive treatment and European diseases leading to the import of African slaves. Cuban composer Héctor Angulo gathered a group of songs they brought from Africa to create his Yoruba Chants from Cuba. “Yoruba” being the African language spoken and the people of the area comprised in part by what is Nigeria today. 
These two influences, Spanish and African, would eventually blend to create a uniquely Cuban music, a criollo (creole) style. The Cuban Dances of Ignacio Cervantes are one of the greatest examples of this new style that would remain a source of inspiration for future composers. Such is the case with the Preludio y Danza by Julián Orbón, a Cuban composer born in Asturias, Spain.

The turn of the century was a very traumatic time for Spain; they lost Cuba–the last of their American colonies.  Many of the most important Spanish composers at that time wrote pieces with reference to the lost island and this program includes the La Maja de Goya and A la Cubana by Enrique Granados, whose father was Cuban. 
Three pieces are included from Albéniz’s “Suite Española”: Castilla, Aragón, and Cuba, as a final nod to the Catholic Monarchs, Ferdinand of Aragón and Isabelle of Castilla.
The program concludes with three transcriptions by Francisco Tárrega: two are zarzuelas, Jota de los Ratas and Tango de la Cadera, and La Paloma, which is a beautiful song in a habanera rhythm–the characteristic Cuban dance that the Spanish sailors brought back with them from their travels to Cuba.
